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THE “'EE&’S PROGRAMME,

The Belasco—~The Hen Greet Stock
Company in “Caste.”
The Columbia—The Columbia Play-
« ers in “A Bachelor's Romance.”
Thf New National—The Aborn Opera
Company ‘n “The Bohemian Girl,”
The Casino—Continuous Vaudeville,
The Hippodrome—uutdoor Vande-
ville and Cireus Features.
To-night—Grand Operatiec Concert
by the Aboran 'Opem Company, at
the New National,

One or two items of genera] interest to
those who follow the movement of things
theatrical have appeared during the past
week, taking the shape of rumors rather
than announcements, but they are worthy
of comment.

The
hitherto

¥

first i{s that Henry W, Savage,
allied with the Theatrical Syn-
dicate, has betaken himself and at-
tractions to the independent managers.
The New York Dramatic Mirror, in com-
upon the fact that Savage
attended a meeting of the National Asso-

his

menting Col.

ciathn of Producing Managers at the
Hotel Astor, at which Willlam A. Brady
was elected president, says:

» gregtest interest is naturally ex-
pressed as to what Col. Savage will do—
whether he will ally himself with one

or the

and book

fact
attractions when
whom he liKes

“He is the
United States,

pendent, He

or neytral

and with

remain

wealthiest manager {n th
and can afford to be inde-

has always preserved an at-

titude of neutrality as far as possible
in the past. Both sides want his attrac-
ti , and he is likely to place them
where his best interests lea'
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ate of

bvious that they need
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Two striking operatic performances

were given at the National Theater last
week; or, rather, eight, because each of
the two Verdl oy was given four
presentation “Traviata” and “Rigo-

letto,” ps
the pure,

ti

ularly the former, represent
u fiowing Italian school of music

that grows more and more with
every hea
The St
guccessful

on one

ing
evening concert wag so
orn  management
r for this even-
sistance will be
“TI Pagliacel,”
been clamoring
company came to
notable operatic
feature of the programme,
T close the grand
for “The Bohemian Girl"
ed as other than a semi-
ad opera. It is, however,
r melodies and always at-
tracts a large number of music-lovers
The three performances of Shakespeare
by the Greet Players brings up the clas-
sic standard for the Washington season
to a pretty high point. Shakespeare jan-
guisbed during the early part of the sea-
son, but the coming of the Sothern-Mar-
lowe company began the list with eight
performances of four plays—“Romeo and
Jullet,” “Hamlet,” “Taming
Shrew,” and *“The Merchant
ice.” That was all
New Theater Company
“Twelfth Night and
Tale,” bringing the tottal
plays and ten performances. Then came
the Greet Players, with one performance
of “The Merry Wivés of Windsor” and
three of “Romeo and Juliet."” Three per-
formanceg ©f “The Tempest” followed.
e of “A Merchant of Venice,” and
of “A Comedy of Errors”—a re-
pectable total to date of thirteen per-
formances of Shakespeare by the Greet
Flayers alone. Adding to this the two

the patrons
since the
Other

have

of the
of Ven-
until the
performed
“A Winter's
up t six

open-air plays given by the Coburn
Players of “Twelfth Night” and *As

1
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ABORN ENGLISH GRAND OPERA COMPANY IN “THE BOHEMIAN GIRL."

WILL BE SEEN AT THE NEW NATIONAL THEATER THIS
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WEEK.
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You brings the grand total! to
ten different Shakespearean pla or
twenty-five performances for the season.
With these might be included several
a productions by the various
8¢ and colleges, but so far as the
professional stage is concerned, the rec-
¢ is a good one, and is apt to stand for
some time.

The popular interest in Shakespeare and
grand opera s an execellent sign and

10ws that theatergoers are vastly more

| t}

leans compa

would

igent than some
5 us belleve,
showing in grand
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ing the twenty performances
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ining of the sea-
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1 has been
doubt-

at W its full share
of grand opera in the fi e.

The announcement that Margaret Il-
1 n to return @

in

La

The of Mascagni’'s new opera,
“Ys ich is to be produced for |
the t | y country in America
next fall by the newly organized B e
Abott Opera Company, {s taken from
t lege of Lady Godiva, the oldest

fon of which dates back to

try, during the eleventh cen

» the stage fis, if true,

news. She is actress of
who saw her
a {n “His House in Order”
to give among
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in the fa
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forget
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wilch the revered Sol Smith
yed I A number oI seasons,
tender sentiment,
s is one of the most
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ing very well, thank you.

STORY OF NEW OPERA.

dy Godiva of Coventry Is Heroine
of Mascagni Work,

thirteenth century, byt which
familiar through Tennyson's poem.
action is set in the town of Coven-
y. Luigl

is

Illica, the llbrettist, who was also re-
sponsible for the libretti of “Tosca,” and
several other standard operas, has de-

1er ride
mtsman

t

no
on
as
B¢

ed from the original legend In many
S Ysobel, the daughter
gster, who makes
save her townfolk.
ing her act of
rondemning
eéyesight who
closed doorg while Ysobel n
The hero of the opera, & young
who has worshiped Lady
from “afar, takes advantage of
nly chance to bring himself to her
tice by defying the edict. He remains
a balcony and pelts her with flowers

the
To
sacrifice,

any’ to

do

nd

Kes

bel

she S Here begins the Jlove
ory aro which the opera is built.

escriy e intermezzo will depict the
signor Mascagnl will himself con-

duct each performance of the new opera.

—FPhoto by Harris-Ewing.
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m!

yortation |
we |

between January 1’

one

{ Hof el

Indiscreet | }

Romance,”" |
Russell |
J This |

ippodrome big week. The
weather along just in time |
tion T'he Cacsino |
puted possession of
ille busisess, th
ortable, and t}

not remain |

THIS WEEK'S PLAYBILLS

Helasco—*‘Caste.”
Belasco Theater

The attraction at the

this week will be the presentation of
Robertson’'s famous comedy - entitled
“Caste” by the Ben Greet Stock Com-

'he entire receipts of the opening

norrow night will be de-

e

performance to-1

voted to the local fund for the Clara
. bepefit, for which occasion Mr,
G t has extendeq the services of his

Messrs. Shubert the
| Belasco Theater, “Caste” is a comedy of
distinetions, and the good
, after all, is about equally distrib-
different strata of mankind.
D’Alroy, captain in the
and descendant of a cru-
falls in love with Esther
of a drunken loafer,

ompany and the

love, sgoclal

{wh
|

y George

! sprix y n the lower class
| of soclety forced by the improvie
ence an ess of her father 1o earn

i b ans of the ballet, Capt.

» nstrates with is friend,

r marries the girl, is promptly
v his aristocratic mother, and
y ordered off to India, and news
death in Sepoy rebel-
son horn to the widow, and
is again reduced to penury by her
father, who dissipates the money left by

the

she

pd for her maintenance. The
wife =& throughout werthy of “the
i r of an hundred earis,” and at

band retyrns,
and the
happlly

ioTous characters
he play to relleve the more serlous
h was last season revived
with an all-star organiza-

al moment the }
ring escaped by some 1
her relents and
re several

acl
acie,

of it, whi
New York
tion,
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Columbia~"“A Bachelor's Romaunce.”

The Columbia Players will on to-mor-
night offer play which has been
oyed by a generation of theater-go-
ers, and which was the last great suc-
cess to be scored by the late Sol Smith
“A Bachelor's Romance” {s

Morton, was, probably,

A Poor the best

repertoire.

is sor similar to
he Professor Love Story,”
do with an old bachelor fel-
vho always is nose in

i iment s

t at the
the play
a fresh
e ward of
't exactly
Naturally
love in the
but he does
s goodl fortune
+ {8 the com-
the
tter
n
All through

plication
1"‘-'.\:". !‘“'L
to the
timentall

the plot there are

Is set-

se

g of pleasart
little episodes, bri iy lines and
ervading cha: f a dozen or

racters.

created by Miss
in hands of
woman of the Colum-

Annie Rus
Julia Dean,

be the

bla Players, w the s of the cast
will be appropriately juipped with
parts Cc the fact that this
is a play delighted thousands,

| there ought a genuine treat in
| store for the Columbia patrons this week.

New National—“The Bohemian GirlL”

The coming week conclude the
run of the Aborn Engl Grand Opera
| Company at the New National Theater,
| hael William alfe’s richly

and always popular romantic

16 Bohemian Girl,” as the of-
the usual eight performances,
Wednesday and Saturday

ing

matinees
The many beautiful numbers in the
oper such as “The Heart Bowed
Dov “I Dreamt I Dwelt in Marble
8'* “Then You'll Remember Me,"”
1¢ Fair Landa or Joiand,” “Bliss For-
ever Past,” &c., are of the kind that do
not lose, increase their hold

but

rather
r affectiong by repetition,
nber of favorites will be
1 the roles of “The Bo-

h Messrs. Aborn have
artists of their
| forces of this and last year; of the
grand and comic opera organizations
they have had at the National, in order
to have the most appropriate appoint-
ment possible in each role. The list in-
cludes J. K. Murr: 1 the barytone role
of the Count Arnheim, Paul Bleyden,
tenor, as Thaddeus, Charles W. Meyer,
in the comedy character of Florestein,
in which he has been seen here before,
George Shields, as the sardonic Devils-
hoof, in which he is also familiarly and
pleasantly remembered; Louise Le Baron,
gpecially engaged for the role of the
gypsy queen, in which she has become
one of the most noted of American con-
traitos; Clara Lane, in the title and
prima donna role of Arline; Frederick
Chapman, as the Captain; May Bills.
bury, as Buda, and others, with perform-
ances under the conductorship of Carlo
Nicosia, ag usual.

Herberts Have Narrow Eseape.
Victor Herbert, with his wife, daughter,
and son, and Mrs. Rida Johnson Young,
who are spending the summer at Lake
Placid, N. Y., narowly escaped injury
Juae 16, when Mr. Herbert's boathouse
was burned. The accident occurred when
the engine on a motor boat back-fired
and ignited the hoathouse. The house
took fire and a twenty-gallon tank of
gasoline exploded. No one was injured,
though the entire party was just out-
side the boathouse, Mr. Herbert's loss
is about 34,000, of which the motor boat,
valued at $2,300, was the largest loss.
The beat was uninsured.
Hammerstein Singers Engaged.
Andreas Dippel, of the Chicago Grand
Opera Company, has announced a ten-
weeks' season of opera in Chicago, be-
ginning November 3 The company will
then go to Philadelphla. The opera Is
to be given In connection with the Met-
ropolitan Opera Company, of New York.
Among the singlrs to appear are Meiba,
Farrar, Charles Dalmores, and Ricardo
Martin. There will be exchange of sing-

upon the

The us
seen and I
wlan Girl,
thelr «

1

chosen t from

1y,

ers with New York and Boston.

young

of the |

ABOUT WELL-KENOWN PLAYERS.

It is so long since Julian Mitchell, who
is widely known for his staging of musical
comedies, has appeared as an actor that

many younger theater-goers were sur-
prised to see him in the “Follies of
1910.”" For ten years Mr. Mitchell has
been content to stage musical comedies

witheut appearing in them, and the ex-
pressions of gpproval of his work must
have been very gratifying to kim, but
his many friends, who had not seen him
as an evident participant in these musical
plays, persuaded him to show his ability
again. The result Is his engagement as
an actor—but only for the New York run
of the latest “Follies.”

From London the
Cyril Maude
“Rip Van Winkle
the play, doubtless,
the English stage
would attempt a

comes report that
contemplates appearing in
His appearance In
will be confined to
Whether Mr, Mayde
part this country

in
in

that is so closely and se entally as-
socliated with the late eph Jefferson
is a matter of doubt. The part had be-

come & classic in the hands of Mr. Jefter-
son. Unless another Joseph Jefferson
arises to present Rip with all the human
characteristics with which he en-
dowed by that actor the part must re-
main a memory. Unless another player
comes along to make an even greater Rip
than Jefferson, whic askin
impossible, the role 1 dory

was

seems

He

ust

far as supreme achievement is conc

of

The engagement
the cast of ""x.
will assure a sucs

ma Carus for
n Broadway"
Mlss

Em
T

ess for

Lt opera

Carug is a playver whose appearance is
the signal for laughter which hasn't a
chance to subside until she m
view. With her good 1 which
seeme limitless, she plays w

ence. " That {s one reascn for Miss Carus'
popularity—she Includes her audience in
whatever she does and makes them feel
that they are a part of her act An
audience likes to fee] t! is
‘p!;e_\'lng a part and 3.
{ Carus succee in conveyir

{ has not been seen this geason

outside
the elen

way vaud

Sky Brow, the Indian, in ““The Girl T Left
Behind Me.”" After that he was cast for
practically every Indian character that
came along. He supported Mrs, Leslie
Carter for a season in “The Heart of
Maryland,”” and subsequently acted In
“Arizona” in this country and England.
He originated the Indian character, Toby-
wanda, in *“The Squaw Man" at Wal-
lack's Theater. He supported Bertha
Kalisch in "“The Kreutzer Sonata” and
then managed the Pabst Theater Stock
Company In Milwaukee. The season of
1907-°08 he starred jointly with Guy Stand-
ing in “The Right of Way.” Last seasog
he was starred in “The Barrier,” a fron-
tier drama. Mr. Roberts is recognized as
one of ghe best actors on the American
stage,

Since “Is Matrimony a Failure?’ hes
stamped David Belasco's career with the
imprint of a comedy success, persons are
recalling that Mr. Belasco has always
had an active sense of humor., They tell
of practical jokes he has played upon
suffering members of his company. In
one of these is a beautiful young woman
who is a semi-hypochrondriac. Although
& most bounding young person she ever
complains of some Invisible {ll. Mr.
Belasco, inquiring after her health one
night, received the usual dolorous re-
port,

“Try these,” he sald, proffering her a
Jar of what looked like soda mints,

“Thank you.” Mincingly she accepted
and swallowed two toothsome tablets.

When they had disappeared and were
beyond rec . Mr. Belasco beat hkig brow
in a sudden frenzy

“Great Heaven, did I-I've given you
the wrong medicine, I'm so absent-

minded.” He turned the jar about re-
vealing “Poison” in reg letters and a
white label.

The patient plunged instantly into vio-
lent hysterics. Will Des slephoned for
8 doctor. David Belaseco, pallid and
wide-eved, tried to 'raise his voice above
the vocal pandemonium.

{took two, They're fruit tablets™
“But the label. Look at the label?”
] “1 pasted it on myself.”

MICHAEL WILLIAM BALFE.

Something About Composer of “The

“See, I'm taking ten of them. Yoy only |

i

1 il e mo 2 {
e s | Bohemian, Girl”

Rumor has it that Edna Wallace an-i Like & great many good things sup-
?prr is to be jeading lady for. Richard | posed to be of English origin, "The Bo-
{Carle next season In Mr. Carle’s new |hemian Girl” is the work of an Irish-
i starring vehicle, Miss Hopper's last ap- | man. Michael William Balfe, the com-
pearance was in “Fifty Miles from Bos- | poser of this opera, is one of the most
ton,” in which she was featured. It is | romantic and interesting figures in the|
unnecessary to r ss Hopper's suc- | history of music. Born at Dublin, May
cesses, far her of her In- | . o re son of a danci \aster, |
termittent appea t fow gag-§ ™ Ty SES.F S SO JORu,
sons, is Intimately ted with many | he was soon recognized as a muszl:ai:
’by-gonw sycces her L ; prodigy, began to learn the violin about |
{ Holyrood in “F1l perhaps the | the age a great many children begin t'::!

most quickly recs

Lillan Nordica is the
{ mother of Henry W
opera singer,

artistic god-
Savage's new light
Barnard. Mme.

Sophie

| Nordica heard Miss Barnard sing in a
the
and

Americ gl

| Paris atelier, where
{ was then studying,
{ with her voice ¢

us personality

| that she deter Ip Miss Bar-
{ nard. Last £ Nordica en-
gaged Miss Barnard as a me r of the

concert company that accompanied Nor-
dica on her transcontinental tour, and
later introduced Miss Barnard to Mr.
Savage. Mr. Savage first Intrusted to
Miss Barnard the excellent role of Na-
talle, in “The M vy Widow,” and when
the wyoung wor made so marked a
success of that part he advanced her to
tha aimost stellar character of Risa In
“The Gay Hussars.” In this new ven-
ture Miss Barnard has won new laurels.
George Cohan I8 an energetic young
man, who usually gets what he starts
for, but once he falled. It was when he
met Georgle Yee. Mr., Yee i ope of the
lions of Chinatown, New York. All the
sight-seeing wagons stop opposite Georgie
Yee's Jodgings end all their occupants
inspect Georgie's quarters and listen with
curious expressions while Yee sings
“China’'s Love Song,” accompanied by
his canaries, Billy and Dick. Mr. Caohan
tried to persuade Yee to jon one of his
companies.

“1'll have a fine

drop of Chinatown
painted, with the ca&naries hanging in
cages outside your joint. Then you walk
along and sing. It'll be great.”

Yee took a long whiff at his smeliy
pipe and blinked at the energetic young
manager-playwright. “How muchee you
gimmee?”

“Maybe a hundred dollars.
take it?”

“No.”

“Why not?”

“People come here, see me smoke, hear
me an' Billy an’ Dick sing, give me fifty
cents. I spend him. You give me hundred
dolls a week. I spend him, too. What
difference 7’

Will you

At the conclusion of the revival of
“The Mikado” at the Casino Theater on
Saturday evening, July 9, Andrew Mack
will sail for Europe. It is the intention
of Mr. Mack to make preliminary prep-
arations for his appearance in London
during the spring of 1511. Mr. Mack wants
to appear as an independent star in Lon-
don in the piays in which he scored in
Australia, his repertoire there being com-
posed of “Arrah Na-Pough” and “Tom
Moore.” Mr. Mack will also try to se-
cure the American rights for “O'Flynn,”
by Justin Huntley MeCarthy, the author
of the piay, which was given by Beer-
bohm Tree at His Majesty's Theater last
year. O'Flynn is a daring and rollicking
Irishman of the type which Mr. Mack {s
wont to portray.

Theodore Roberts, whose recent per-
formance in “Jim the Penman” is a dis-
tinct portraiture among a number of ex-
cellent characterizations, is a native of
San Francisco, and after some experience
as an amateur, acted Barvadas to James
O’'Nelll's Richelieu on May 1, 1380, at a
benefit performance. He then joined the
Baldwin Stock Company“and toured the
country with Robson and Crane. An ex-
perience as a bvnstormer for three years
disgusted him with the stage, and he be-
came master of his own salling vessel,
but in 1888 accepted an engagement to
support Fanny Davenport in “La Tosca”

in Caljitorpla. He created the role of

was so pleased |

was violinist for his father's
ing class at six, and at the age of seven
| composed a polacca and red it for a
{ band. He was then placed under the
i
|

| talk, danc-

tinstruction of O'Rourke, of Dublin, &
{ ward gnown as Rooke In London, ant
| this noted Irish musiclan brought out
the nine-year-old Balfe as a violinist
In that year he composed his first
“Young Fanny,” afterward called
Lover's Mistake.”

Lane, and at times acted as conductor
there. His first appearance as an opera
singer was in “Der Frelschutz,” and
in 1825 he went to Italy with Count
Mazzara, in whose house he lived
Rome while studying under Paer, and
at Milan he studied counterpoint with
Federici, and singing with Filippo Gall

in

dramatic
“La
and

composition—a
Perouse.”
took

ballad entitled
He then went to Paris
up his vocal studies under

there on the operatic stage at nineteen
years of age as Figaro, in "“The Barber
of Seville,”” under the composer, Ros-
sinl. He was successful from that time
on, botlf as”a barytone and as a com-
poser, in France, Italy, and Englend.
He married the Hungarian singer, Mlle.
Lina Rosa, whom he met at Bergamo,
Balfe's first opera in English, “The
Siege of Rochelle,” was produced at
Drury Lane, In 1885, and was followed
by “The Mald of Artonis,” In 1838. TNese
were both well recelved, and were fol-
lowed in close succession by his other

compositions, “Catherine Grey” and
“Joan of Arc” (I7), “Falstaff™ (1838,

“Keolanthe” (1841), “The Bohemian Girl"

and “Le Pults d'Amour™ (1843), “Quatre
Fils d'Aymon” and "The Daughter of
St. Mark” (184), “The Enchantress"
{1845), “The Bondman" (1845), ““The

Devil's in It"” and “The Maid of Honor”
(1847), “The Slcilian Bride" (1852), “Pit-
tore e Duca” (186), “The Rose of Cas-
tile” (1857), “Satanella” (1858), ““Bianca”
(1860), “The Armorer of Nantes” and
“Blanche de Nevers'' (1883), and others,
nearly all of which were successful, but
none of which have endured as has his
masterpiece, “The Bohemian Girl.” He
died October 20, 1870, and his posthumous
opera, “The Talisman,” was first per-
formed in London, in 1874,

During his career as a composer Balfe
continued to appear as a barytone in
other operas, and both he and his wife
sang in somg of his own works. He was
highly honored in Germany, Russia,
Frnce, and Ttaly, as well as in his own
country, and received a number of
decorations from foreign royalty. In
1864, he retired to his place in the coun-

try, called Rowney Abbey, in Hertford-
shire, as a gentleman farmer, >

Far Better as It Is,
From the “hicago Tribune,

Vigitor in Washington—Why is it that
the capital of the United States can't
support 4 bettar bareball club?

Resident—My dear sir, it's providential
that we haven't a first-class ball team
here. If we had, by George, there
wouldn't be any business - transacted
eéither in Congress or the White House
during the entire league season!

The Kind It Was.
From the Oleveland Plain Dealer,
‘“Waiter, this chuck steak I ordered is
like wood.”

“Yes, sab. Dat ab wopd-chuck steaik” |

In his twentieth year he wrote his first|

Bordegn!, and made his first appearance |

‘ Paul
his ¢

THE SUMMER PLAYERS.

At the National.

Forrest Huff, who will sing in the
Aborn Grand Opera concert to-night, has
been & great favorite in former engage-
ments of the Aborn companies in Wash-
ln‘:xon. Miss vou Busing is Mrs. Forrest
Hufl.

Clara Lane, who will sing the role of
Arline in “The gBohemian Girl” next
week, sang Mar rite in “Faust” week
before last.

At the close of thig week's engage-
ment the Aborn forces will transfer their
activities to cities in which Milton and
Sargent Aborn wiil present operas for
the rest of the summer,

Carlo Nicosia, the artistic musical di-
rector of the Aborn Grand Opera Come.
pany, has won the greatest praise from
all sjdes for the manner in which he has
handled the productions so ably pre-
sented by the company. A great part
of the credit for the unusual success of
the grand opera season ig due to his un-
flagging energy and his mastery of his
are,

At the Belaseo,

“Caste,” to be played next week by
the Greet Players, is the subject of a
masterly review in the current Harper's
Weekly, by Willlamm Winter, the dean of
American critics.

The recent revival of "“Casgte” in New
York, and (ts pronounced success, wWas
responsible for its being put oo by the
Greet Players. Miss Marie Tempest,
Miss Elsie Ferguson, and Edwin Arden
were among the members of the all-
star cast.

The greatest Eccles in *“Casts” is ac-
counted to be John Hare, whose deline-
ation of character roles stil] remains an
unchallenged pre-eminence.

At the Columbia,

Martha Morton, who wrote “A Bache-
lor's Romance,” is a sister of Michael
Morton, also a playwright of note.

The character of the old bookworm in
“A DBachelor's Romance” was originally
played by Alfred Hudson, a well-known
actor who played several seasons in
stock companies in Washington.

“A Bachelor's Romance” is the second

of Sol Smith Russell's old successes to
be played by the Columbia Players. Few
will forget the splendid performance last
August by Frederic A. Thompson, of Mr.
Russeil's old role of Noah Vale in "A
Poor Relation.”
McAllister added new laurels to
ction in his droll playing of
{lllam Collier's original part in “Caught
the Rain.”

W
in

Real water in a rain scene, such as is
called for In “Caught in the Rain,” fig-
ureg in “The White Horse Tavern” and
in “David Harum."”

OPERATIC GEMS TO-NIGHT.

the

Second Sunday Concert of
Aborn Singers.

The innovation of presenting tha Abom
English Grand Opera Company in a con-
of popular selections from classic
tried last Sunday night,
proved to be one of the most timely ven-
tures the Messrs. Aborn have tried, and
ts treme success has prompted
m to give another still more elaborate
»morrow night at the New National
Theater, The entire Aborn cast, chorus,
and orchestra, with Carlo Nicosia again
wctor, will give the following pro-

cert

compositions,

dous

of Leoncavallo’s “1 Pagliaeri,”” with
a as Nedda, Domenico Russo as Canio,
ff as Tomio, Arthur Green as Beppo, and
k Chapman as Silvio,
Tempest of the Heart,”” J. K. Murmay.
Finale of Act II1 in ““Martha,” by Miss Helema
Messrs, Busso, Schuster, £hields, Muwmay, and
choral,
rison eoene from “Faust,” by Miss Ewell and
ides and Battain,
: “La Gioconds,” by Carlo Nico

immer,” Edith Helena.
quella pire,” from “I Trovatore,” D)
Iike & Dream,” from “Marths,” BEugenio
Russo,

Forrest Huff and

9 Misepere,” from “II Trowtors,™
Miss Helena. and chorus,
19. “The Brown October Ale”
chorus,

a) Aria from

Mr,

“Madam Butterfis,” (b) “"Elsa’s
A ohengrin,” Lois Ewell,
om ‘"Lucia™ (repeated by general re
s Helena and Billsbury, and Messrs,
ds, Murray, Green, and chorus,
The Palm Garden,
From the Bketch.

t Englishman (wintering abroad

for st time)—But, my dear chay,
His father died and left the boy musi~| why 1 it the Palm Hotel? There isn't
cian on his own resources when only|a p. ) es around
fifteen, and he went to London, where The second Englishman (who has been
1.;‘6' s_ltxdzed '.':'mu}lfmuwlzh ’Edwyard ‘lif‘l'f}‘-,rr‘rpr-‘ before, and remembers the tips)—
singer, and composgition with the latter's Oh, it's a cheery little conundrum that
father, C. F. Horn, the organist. He|every plessed employe in the place will
also played in the orchestra at Drury

answer for you the day you leave, old
lm"'

‘recitals before the Art Soclety,
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COMING ATTRACTIONS

The Columbia—“Miss Hobhs.”

“Miss Hobbs,” the comedy by Jeroma
K. Jerome, with its yacht scene and its
other interesting features, will bs the
next play to be undertaken by the
Columbja Players, following “A Bache-
lor's Romance.” In Miss Hobbz, Annie
Russell played one of her most syccess-
ful engagements in New York, at the
Lyceum Theater, and later made g
marked Impression in other cities, The
original company included, in addition
to Miss Russell, the late Mrs. G. H. Gil.
bert, Charles Richman, Clara Bloodgood,
and Campbell Gollan. *“Miss Hobbs" g
a sort of modern satirical “Taming of
the Shrew,” in which the tables arg
neatly «turned upon a militant female,
Suffragettes were unknown when Jeroma
wrote thig play, but nowadays the lead-
ing figure would certainly be so classed,

Belasco—*0ld Heldelberg.”

The management of the Belasco Thea-
ter announce that arrangements are bee
ing made for the Ben Greet Stock Come
Pany to present “Old Heidelberg"” next
‘week. This celebrated romantic comedy-
drama was one of the great early suce
cesses of the late Richard Manesfieid.
The story deals, in part, with the student
life of the world-famous Heldelberg
University, of Germany.

The leading character is a young prince,
who, as a rellef from the strict regime
of German military life, s allowed a
certain freedom each year among the
students of Heidelberg. Here he drops
all formality and falls in love. His
father dying suddenly, he is called upon
to assume the reins of government, and
in one of the great scenes of the play
bids farewell to the old student days
and assoclations.

The drama is full of comedy, etirring

scenes, romantlcism, and thrilling eclis
maxes. Several members of Mr. Greet's
present company have played in the

piece with Mr. Mansfield, and every efe
fort will be made to make this produce
tion one of artistic distinction. All the
new members of the Greet company will
be empioyed in the cast of “Old Hsidel-
berg."”

ACTOR AND LECTURER

Robert Stuart Pigott of Greet Playe
ers Is Both,

One of the new members of the Bea
Greet Stock Company s Mr. Robert
Stuart Pigott, whose singing and plaving
of the old-fagshioned spinner in *The
School for Scandal” made such a favor.
able impression on Belasco patrons a
week ago. Mr. Plgott is & member of &
family “which has been closely sssoci-
ated with music and drama in England
since 1673, when Thomas Pigott, of Wad-
ham College, Oxford, made some dis«
coveries which "helped to lay the foun-
dation of the laws for melody and
counterpoint.” He has had a varled ex-
perience, both as a singer and actor,
having been with the Augustin Daly
Company, and stage and musical direc-
tor of the Ben Greet Players when Mr.
Greet first came to this country
ing the past six years he has been pro-
fessor of public speaking in Knox, V
toria, and Trinity Colleges, snd singing
master in the music schools ir affiliation
with the University of Toronto, and
also appeared In recitals and

versity, and Twentieth Ce
Pittsburg. with the Pittsbhu
Emii Paur, director; Toronto

ug Club, and Se¢hubert Ct at the
3aghy Waldorf-Astoria musicales; the
Misses Merrington, and 8t. Mary’'s

on. board Mr,
Corsair.

Behool, of New York,
J. P. Morgan's vacht, the

and

One of Mr, Pigott's most noted lec-
tures Is on ““Lyrical English,” which is
a special plea for the beauty eof the

English language, both In speaking and
singing, proven by exampies from the
time of Shakespeare down to the present.
Last month, at the Greek Theater, of
the Margaret Euton School, Toronto, Mr.
Pigott gave the following programme en-
tirely from memory: (Schumann), "“Wid-
mung,”” “Der Nusshaum,” “Du bhist wie

eine Blume'"” “An den Sonnenschein,”
“Die Lostosblume,” “Mondacht and
Fruhlingsnacht” (Brahms), “Sapphische
Ode,” “Wie Melodien” and “Immer
leiser wird mein Schlummer;” (Mac-

Dowell), “A Midsummer Lullahy,”
Folk Song,” and “The Sea.” (von Flele

'S

itz), “Eliland:” (Franz), “Aus Meinen
grossen Schmerzen,” “Es hat die Rose
such beklagt,” and “Fur Musik.”

Too Lavish.

Mrs. Dobbs was trying to find out the
likes and dislikes of her new boarder,
and all she learned Increased her satis-
faction.

“Do you want ple for breakfast?’ she
asked.
*No, I thank you,” said the new board-

er, with a smile. “Ple for break
seems a little too much.”

““That’'s just the way I look at it," s
Mrs. Dobbs, heartily. “T say ple for
ner is a necessity, and pie for supp
gives a kind o’ finishing touch to the day;
but pie for breakfast is what I call put-
ting on airs.”
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"GRAND OPENING
The Big Show Park,

North Side H St. N. E., Bet. 6th and 7th.

Monday, June 27, 1910

Vaudeville, 3 Acts.
First Run Pictures.

SPECIAL: JIM JEFFRIES

On His California Ranch.
SHOWING OUR REAL CHAMPION.

Seating capacity, 1,500. Entirely refitted this year, making
the park the most attractive in town.

5S¢

3,000 Feet.

VISIT THE

OPEN AIR PARK,

23d St. and Washington Circle

And See the Best Show in Washington, 5c
3 Acts—3,000 Feet Films.

FIRST TIME EVER SHOWN.

Special To-night: JIM JEFFRIES

OUR REAL CHAMPION.

We see him on his big California ranch, preparing for battle

F. F. KIDWELL.

BIG SHOW

NIRRT




